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The rise of the diva
Once a virtuoso has been judged a diva, that is all that needs to be said, at least for the
audience that gives her that The Diva divine, she the idol of the
stage, the queen of the city, she is a siren, an ress, a charmer, who
her. - ‘admirers, wildly and .. Who is ultimately the

object of ablind, passionate and unrivalled cult."

Inthe sixteerltcchiufs the female performer emerged
from the allmelg actor tBupes,so cid the diva. An Italan
word comrnly seclSince the fourteenth century to
descrite soddesse or deities, diva became a fiting
desariptien fof exceptionl female performers whose
ivine e made them appear other-worldly

Isabilla Ancheini (1562-1604) was an actor and
mUBieén whose astounding range and skl helped define
ihe early civa. Described as a multfaceted genius, Anchein
anscended her humble origins was pessionate about
¢ucation and captivated audiences with her divine
eloquence. Her motto, Elevat Ardor (the flame rises’),
teflects her sense of creative power.Her performances
seemed to create avisceral experience that combined
publicintimacy and authenticity with a superhuman
persone, attracting acult of worshippers.”

By the eighteenth century the diva had found her place:
on stage and wes recogrized as a woman of exceptional
antisictalent and power in alian opere The plots were
often besed on clssical mythology and featured gods and
oddesses, and diva was an epithet applied increasingly
1o the godiike heroine, the prima donna. As opera grew

Woman of rather, Diva, amidit the happy applause that
resounds around you, you move the ips to smile and
the eye to tears >

As early a5 1826 the Parisian fashion magazine Petit Courrier
dles Dames described soprano Giuditta Pasta (1797-1865)
performing in Rossinis Semiramicie in December 1826 as 'La
Diva, FAdorata as they called her in Pris

‘Opera as an art form spread across Europe during the
nineteenth century and, s ts popularity grew, the diva
travelled too. There was a simultaneousshiftin the balance
of power in the opera house from the impresario and
manager to the composer, as Itaian composers such as
Donizetti, Rossini and Bellni were creating and co~reating
operas with powerful lead roles for the female soprano.
These new operas combined extiaordinary characters and
music to accommodate the growing at, talent and ambition
of the diva, Donizetts Lucia o Lammermoor and Rossinis
Semiramicle were staged across the Continent, placing the
tragic heroine centre stage and providing the singer with
the lyics and the melody to deliver vocal and emotional
‘gymnastics Thus bel canto (‘beautiful singing') emerged as

in popularity during the and eig
centuries the iva developed cult tatus. Contemporary
poetry devoted o celebrating the prima donna provided
away for authors to express her artstic, physicaland vocal
presence. Poems and sonnets amplified the notion of the
diva,chawing parales between singers and goddesses and
reflecting their power and command over their adrirers
Signfcantly,the word speciicaly described female:
subjects on stage.

Guita Pata as Normain Bellns Norma,
astel drawing by an unknown artist, 1831
VeA: 1692201

the singing sty for the early divas.
‘One opera in particular had a significant impact in
defining the diva in the nineteenth century: Bellins bel
canto opera Norma, which premiered in 1831 in Milan.
The heroine is a high priestess whose character echoes
Diana, the Roman goddess of woods and hunting. Norma.
performs the iconic aria ‘Casta Diva'in a dramatic pagan
ceremony, in which the sacred moon and the diva are
immortalized as they are presented for worship. This highly
charged visual narrative constructed around the voice of
the prima donna established a civa aesthetic and concept.
When this bel canto opera was first staged in Paris in 1835
with Gilia Grisi (1811-1869) in the tite role, it was to have a
profound impact on audiences, including the French writer
and critic Théopile Gautier:
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“Diva”一词起源于拉丁语中的神灵或女神，已经慢慢演变成一个具有更加复杂含义的术语。从“瑞典夜莺”珍妮·琳德（Jenny Lind）到“世界上最著名的女演员”莎拉·伯恩哈特（Sarah Bernhardt），从美国歌手、作曲家、钢琴表演家妮娜·西蒙（Nina Simone）到在美国出名的歌手和演员蕾哈娜（Rihanna），本书深入研究了这些女性扮演的公众角色和私人生活，着眼于成为“女主角”意味着什么，以及随着时间的推移，它是如何被颠覆和被公众接受的。

作者凯特·贝利以一篇关于女主角从19世纪“歌剧”和“舞台剧”明星到20世纪“无声电影”转变的文章为全书开篇。后续六个主题章节侧重于研究女主角的不同方面。


“女性演员”着眼于好莱坞偶像伊丽莎白·泰勒（Elizabeth Taylor）和贝蒂·戴维斯（Bette Davis），她们如何通过服装和态度来培养她们的角色，还提到了雪儿（Cher）、埃尔顿·约翰（Elton John）和玛丽亚·凯莉（Mariah Carey）；

“变革之声”讨论了比莉·哈乐黛（Billie Holiday）和米里亚姆·马克巴（Miriam Makeba）等音乐家参与的政治活动；“地位、权力与自由”探讨了多莉·帕顿（Dolly Parton）和碧昂斯（Beyonce）等艺术家所表现出的个人权力和品牌塑造的敏锐度；

“反叛与重塑”谈到通过黛比·哈利（Debbie Harry）、麦当娜（Madonna）、米西·艾略特（Missy Elliot）、Lady Gaga 等女性的作品，以及追求激进的新表演方式；“解放女神”提及了蒂娜·特纳（Tina Turner）、弗雷迪·默丘里（Freddy Mercury）、格蕾丝·琼斯（Grace Jones）和麦莉·赛勒斯（Miley Cyrus）等女性音乐家对“性别”和“性”的期望。

“坚持自我”探讨了布兰妮·斯皮尔斯（Britney Spears）和丽莎·明内利（Liza Minnelli）等人所经历的公共与私人生活之间的紧张关系。通过丰富的现场表演照片和华丽的舞台服装，这本书向读者展示了被指定为“女主角”所固有的“魅力”、“时尚”、“女明星”和“女权主义”。
作者简介：


凯特·贝利（Kate Bailey）是V&A剧院和表演部门的设计和场景设计高级策展人。
内页样张：
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| am big, it's the picture that got small.’

Creating and performing the diva requires talent,
dedication, endurance and the pursuit of perfection.
Whether we gaze up at a huge projected cinematic image,
experience a performance at Caesars Palace i Las Vegas
or arein the audience at Glastonbury, our diva goddesses
require elevation and worship from afar. We are, as Norma

film was setin Hollywood; it theatrical
o New York's Broadway, was the backdiop for All
A e released the same year, Starring Gioria Swanson
(18951983) and Bette Das respectively,the fims created
o larger than-ife characters in Norma Desmond and!
argo Channing. They later reached new audiences on
e and endurance in popular culture as both were later
madie nto musicals: Al About Eve became Applause (1970)
and Sunset Boulevard opened under its original title in
Londonin 1993, Glenn Close, who won a Tony Award for
the Broadway transter o the latter n 1994, called Norma
Desmond one of the great cinematic characters.*
Desmonds visual appearance was created by
Swanson and Eith Head, whose career was in the
ascendency inthe late 19405, having just won the Best
Costume Design Oscar for Samson and Deliah (1949).
Swanson (who had created her own clothing label) had
learned the visual ticks of the trade to make herself
appear taller on screen (she was ust 4 ft 11n/1.5 mtal),
giving theillusion of height by lengthening her skirts and

Gloria Swansonin Sunset Boulevard, poster,
1950

6

dropping the waistline. She had been part of the creation
of Hollywood's Golden Age, yet was now appearing
in one of the most subversive anti-Hollywood films of
the era. She had witnessed the global popularity and
growth of cinema as a visual medium, changing the nature:
of fame and public recognition forever. By 1950 the
Hollywood studio system was beginning to unravel

Whie fim historians may have viewed Swanson as the
epitome of the fading silent film star, at the same time
as she was making Sunset Boulevard she had her own
television series, was managing her own fashion brand
and was also publicly advocating healthy eating. After her
film career was largely over, Swanson had diversified and
was an early influencer, successfully multitasking in various
creative and business arenas. Unilke her most famous
character, she was not nostalgic: her grandidaughter
recalls that ‘she never looked to the past,she only looked
forward. She was completely different to the character she:
playedin Sunset'>

Bette Davis’s career was also i transtion in 1950. The
previous year, after 18 years at Warner Bros. where she had
been dubbed the fifth Warner Brother’ Davis committed
the film industry’s ultimate crime: she had had three flops.
inarow’* As she drove out of the Warner Bros. lot on her
final day, the actor recalled, "no one said goodbye, and
o one sent a leaving card, | drove past al those sound
stages that were built from money earned from my fims.¢
With echoes of the narrative of Sunset Boulevard, Davis was
already being described as ashed up’7 But she was about
to embark on an extraordinary project and, like Swanson,
play arole that would cement her image forever.
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