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营销亮点：

• 国际畅销艺术与设计入门系列“简史”的最新作品：该系列版权已售出近20种语言。
• 通俗且价格亲民：帮助时尚爱好者、学生、相关兴趣读者和美术馆观众理解完整的时尚故事。
• 讲解最重要、最具影响力的概念：以清晰的信息设计和全彩图片，用易懂而简明的方式呈现核心内容。
• 覆盖广阔的时尚史跨度：从18世纪晚期精致繁复的法国宫廷服饰，到21世纪体量感十足的廓形剪裁。
• 精美插图呈现经典作品：收录时尚界部分最具标志性的作品，从可可·香奈儿的开衫套装，到亚历山大·麦昆（Alexander McQueen）令人惊艳的彩绘礼服。


内容简介：

畅销系列“简史”（The Short Story of）的全新作品，讲述从19世纪初至今的西方时尚史。

《时尚简史》以引人入胜的方式审视时尚产业的各个方面。时尚既是一种产业，也是一种艺术形式，并由设计师独特的个人视野所驱动。本书展示了时尚语汇中的关键节点，并将其置于更广阔的文化背景中加以呈现：从廓形与结构的剧烈变化，到从丰盈繁复转向简洁克制；从曳地裙摆到迷你裙；从手工制作到大规模生产；从实用功能到幻想表达。书中探讨了一批以创新造型改变时尚发展轨迹的设计师的兴起，其中包括克里斯汀·迪奥（Christian Dior）、可可·香奈儿（Coco Chanel）、詹尼·范思哲（Gianni Versace）、埃尔莎·夏帕瑞丽（Elsa Schiaparelli）、伊夫·圣洛朗（Yves Saint Laurent）、薇薇安·韦斯特伍德（Vivienne Westwood）等众多人物。

本书分为四个部分。第一部分从时尚时代入手，涵盖18世纪法国宫廷服饰直至当代非洲时尚。随后，书中介绍了震动时尚界的重要作品，包括香奈儿标志性的小黑裙，以及诺玛·卡玛丽（Norma Kamali）的睡袋大衣等更具多元风格的作品。第三部分聚焦配饰，内容横跨鞋履与手袋；最后一部分则考察推动技术与风格发展的各类创新。全书配有丰富插图，以引人入胜的图像使时尚史上的关键时刻鲜活呈现。


作者简介：

玛妮·福格（Marnie Fogg）是一位时尚专家和媒体顾问，在时尚界有着丰富的经验。她曾采访过许多当代设计师，是《精品：60年代的文化现象》（Boutique: A ‘60s’ Cultural Phenomenon）；《时尚印花：时尚纺织品的设计与开发时装设计指南》（Print in Fashion: Design and Development in Fashion Textiles）《时尚：整个故事》（The Fashion Design Directory）和《时尚色卡书》（The Fashion Swatch Book）的作者。
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The Little Black Dress

€OCO CHANEL
BIOGRAPHY Universally considered to be an essential item of every
Orphaned at twelve, and sent to ‘woman's wardrobe, the archetypal Little Black Dress (LBD)
anorphanage andthenanunnery, o first introduced by Parisian couturiere ‘Coco’ Chanel

Gabrielle Bonheur ‘Coco’ Chanel
(1883-1971) began work as a
seamsress assisting Monsieur Henri

in 1926. It was described by American Vogue magazine
in October of that year as “The Chanel “Ford”, the frack

ofthe house o Grampayrebefore that all the world will wear’, owing to the fact that copies
establhing aboutiqueinDeauvile  could be manufactured in great numbers, and like the Ford
in 1915, followed by a second in Model T car it came only in black. Previously relegated
Biarritz. She opened her Parisian f

for wear only at funerals and in mourning, the couturiere
couture house on 21 Rue Cambon in !
101, She dlosed her fashion house. made black the fashionable choice for the newly popular
atthe outbreak of the Second World ‘cocktail hour', an early evening event that required
War and reopened itin 1954, something less formal than a ball gown.

‘The chemise-style dress is constructed along
loose-fitting lines with a dropped waistline and was
worn over a breast flattener or bandeau to create a fash-
ionable garconne look, popularized by ‘flappers’, while
also allowing the favoured long multistranded necklaces
to lie flat. The simple crepe de Chine shift beneath the
silk chiffon overlay falls just on the knee. A faux sleeve-
less bolero is attached to the bodice, weighted with an
art-deco-inspired border of faceted jet beads. Strands of
the beads are also attached to the waistline, creating an
overskirt bound around the hips with horizontal rows
of decorative stitching before dipping to the mid-calf
creating an asymmetrical hemline. While still retaining
the simplicity of cut, Chanel incorporated intricate
embellishment into the dress with lavish embroidery,
metallic lace and beadwork executed by the petites
mains, seamstresses, of the atelier.

‘The Little Black Dress is inextricably linked to the
notion of defiant glamour; the Portrait of Madame
X - Virginie Gautreau - by the American artist John
Singer Sargent (1856-1925) created a furore when it first
appeared, owing to the intensity of the black against the
extreme pallor of her skin and the fact that originally one
sequined strap had been allowed to fall off the shoulder.
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‘The archetypal style icon Audrey Hepburn dazzled with
her adoption of couturier Hubert de Givenchy's little black
chemise in the film Breakfast at Tiffany's (1961).

Choosing to wear a Little Black Dress can be a short-
hand to communicate non-verbally that the wearer is
making a significant statement. Secure in the knowledge
that the next day’s headlines would be hers, Princess Diana
stepped out for a gala at the Serpentine gallery in 1994
in a black off-the-shoulder dress designed by Christina
Stambolian the same evening that the then Prince Charles
admitted infidelity on a television documentary.

Designed by Coco Chanel, the
lttle black cress became the
archetype for sophisticated,
understated glamour.
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