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卖点：

· 在伊利诺伊大学克兰纳特艺术博物馆的同步展览——想象，信仰和欲望：欧洲版画中的艺术与动力，1475-1800，（2025年9月25日-2026年2月28日）。
· [bookmark: OLE_LINK15]包括来自约翰逊国际画廊珍贵收藏的100多幅丢勒（Dürer）、伦勃朗（Rembrandt）、戈雅（Goya）和其他经典大师的标志性早期现代欧洲版画。
· 探索印刷品如何影响早期现代欧洲人的生活，以及印刷品制作传达集体经验和意见的能力——这是大众媒体今天仍在发挥的作用。


内容简介：

令人惊叹的早期版画收藏，探索它们是如何改变艺术、信仰、权力和思想的传播过程。

这本书配有大量插图，以全新的视角，解读为标志性的文艺复兴和巴洛克版画及其对观众产生的持久影响。这本书包含丢勒（Dürer）、伦勃朗（Rembrandt）、戈雅（Goya）和其他经典大师的100多幅版画，探讨了版画如何在四个世纪内激发想象力、加深信仰和激发欲望。

[bookmark: OLE_LINK16]这本书还追溯了印刷媒体的技术演进，并探讨了印刷品如何成为大众传播的强大工具，从根本上改变了思想和知识的传播方式。本书的内容揭示了在摄影出现之前，版画如何以惊人的力量塑造宗教实践、政治批判、艺术的自我完善以及基于阶级和性别的身份。


作者简介：

[bookmark: OLE_LINK17]桑德拉·F·拉切克（Sandra F.Racek）是一位艺术史学家，主要研究17世纪荷兰艺术，并作为独立顾问为博物馆、画廊和私人收藏提供策展协助
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Aquatint, unlike other intagli techniques, does not ely on ines to create shadow
Instead, aquatint involves dusting the printing plate with an acid-resistant resin, which
isfxcd to the plte when heated. When submerged in scid, these arcas of the plate are
bitten” by the acid, producing a granular texture almost like sandpaper that can hold a
film of ink. As with etching, varyin tancs arc achicved by the amount of time the platc
is exposed to the acid

echnique was first developed by the Dutch printmaker Jan van de Velde
(1593-1641)in the seventeenth century, but Goya s crdited with advancing the
expressive depth of aquatints tonal qualitics. I hisseris of cighty ctchings published in
1299, Los Caprichas, Goya used the tonal richness of aquatint combined with enigmatic

imagery from daily lfe snd Spanish folklore, a wellsspithy captions, to satirize the
corruption of Spanish aristocratic and clercal society at the turn of the nineteenth
century. The atmospheric effcts of aquatint ae especially striking n the most well
Knoven image from the serics, The Sleep of Reason, in which bats,owls, snd a lym emerge.
from behind an artist who has fllen asleep at his drawing table (fg. 1.5 and see ca. 36).
“The print’s middle tone sess produced with aquatint, charscterized by its ich,yet grainy
appearance. The technique also evokes the darknes of slecp from which the monsters
emerge and reinforces the unsettling mood in 3 way crosshatching never could,

The prints discussed here exemplify the range of production techniques that
emerged in conjunction with particula technical and material circumstances.
Taking advantage of these circumstances enabled ariss to explore an ncreasingly
sophisticated range oflinc,tone, and texture. As techniques were refined and expanded

from the fiftcenth through cightccnth centuries, printmaking developed into s distinct
artisic practce, engaging with broader cultural, intelectual and political curtents that
shaped pre-modern Europe. The second halfofthis chapter ill introduice some of the
defining cultural changes that ensbled printmaking to theive, as wel s the effects the
medium had on visual culture and saciety more gencrally.
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“This cching i rom Pcanest's Views of Rome (Vedate di Roma),aseces of prints depicting
‘Roman landmacks and intended sstourist souvenirs. It estures the remsins of the Basilica
of Maxentius and Constantine bl in the ourth century CE. In Piranesis tin, the building
was mistakenly identified as the dining room of Empeor Nero's Golden House.

‘While captaring the architecture with precision, Piranes also vividly portrayed
‘contemporary peasants and visitors amon the rins (sce detsil opposie), integrting
ancient grandeus nto the everyday if ofcghteenth-century Rome. =
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