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新 书 推 荐


[bookmark: OLE_LINK3][bookmark: OLE_LINK12][bookmark: OLE_LINK5][image: ]中文书名：《图案圣经：艺术与设计纹样终极指南》
英文书名：THE PATTERN BIBLE: The definitive guide to pattern in art and design
作    者：Jessie Whipple 
出 版 社：Octopus
代理公司：Marco Rodino Agency/ANA/Jessica
页    数：320页
出版时间：2027年2月
代理地区：中国大陆、台湾
审读资料：电子稿
类    型：艺术研究


卖点：

· 同类作品：伊丽莎白·威尔海德（Elizabeth Wilhide）的《图案设计》（Pattern Design）仅在英国就售出了5000册，而苏珊·梅勒（Susan Meller）的《纹样设计》（Textile Designs）和《V&A图案资料集》（V&A Sourcebook of Pattern）在同一地区各售出了3000册。

· 畅销的圣经格式：《色彩圣经》（The Colour Bible，2021）在英国/海外市场已售出5.1万册，而《平面设计圣经》（The Graphic Design Bible，2024）已售出4.2万册。《漫画圣经》（The Manga Bible）于2026年3月出版，已经确认会被翻译成6种语言。

· [bookmark: OLE_LINK13]图案成为热点：Apartment Therapy网站的年度家居设计状况调查预测，“图案游戏”将成为2026年及以后的室内设计趋势。

· [bookmark: OLE_LINK14][bookmark: OLE_LINK16][bookmark: OLE_LINK15]专家作者：杰西·惠普尔（Jessie Whipple）是一位著名的设计师和艺术史学家，也是设计工作室Pattern People工作室的联合创始人，其客户品牌包括马克·雅可布、蔻驰、耐克、雅诗兰黛和Calvin Klein。


内容简介：

从印度错综复杂的佩斯利花纹到中东的几何图案和东亚的花卉图案，《图案圣经》带领读者踏上了穿越几个世纪和各大洲的壮美旅程，揭示了世界上一些最具标志性的图案背后的迷人故事。

这本综合指南按自然、兽纹、几何和抽象图案等关键印刷主题进行分类，探讨了各类图案的起源和影响，揭示了它们是如何被贸易路线上的人口迁移和货物交换所塑造的。

对于时装设计师、室内设计师、视觉艺术家和平面设计师，以及任何对全球艺术和文化史感兴趣的人来说，《图案圣经》都是必读之作，它不仅提供了一场视觉盛宴，还提供了关于图案世界的丰富历史和文化见解。


作者简介：

[bookmark: _Hlk237453757]杰西·惠普尔（Jessie Whipple）是一名创意和艺术史学家，一直被图案的复杂之美和蕴含的象征力量所吸引。她是Pattern People工作室的联合创始人，这是一家备受赞誉的设计工作室，其富有表现力的沉浸式插图作品已被制作成壁纸、纺织品、壁画和定制印刷品，为时尚、美容、室内和酒店业的国际客户提供服务。她的作品已在众多出版物上发表，并作为Adobe MAX的特邀演讲嘉宾分享了她的专业知识。杰西拥有中央圣艺术与设计学院的传播设计硕士学位。更多信息可见www.patternpeople.com，patternpeople.substack.com。
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《图案圣经：艺术与设计纹样终极指南》

[bookmark: _GoBack]引言
图案家族

第一章：自然：诠释生命
第二章：动物：荒野的记号
第三章：几何：形式和作用
第四章：抽象：现代表达
第五章：区域：文化遗产
第六章：交流：标志、标语和场景
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[bookmark: OLE_LINK26][bookmark: OLE_LINK46][bookmark: OLE_LINK59][bookmark: OLE_LINK9][bookmark: OLE_LINK7]感谢您的阅读！
请将反馈信息发至：版权负责人
Email：Rights@nurnberg.com.cn
安德鲁·纳伯格联合国际有限公司北京代表处
北京市海淀区中关村大街甲59号中国人民大学文化大厦1705室, 邮编：100872
电话：010-82504106
公司网址：http://www.nurnberg.com.cn
书目下载：http://www.nurnberg.com.cn/booklist_zh/list.aspx
书讯浏览：http://www.nurnberg.com.cn/book/book.aspx
视频推荐：http://www.nurnberg.com.cn/video/video.aspx
豆瓣小站：http://site.douban.com/110577/
新浪微博：安德鲁纳伯格公司的微博_微博 (weibo.com)
小 红 书：“安德鲁读书”， “安德鲁童书”
微信订阅号：ANABJ2002
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NATURE
Damask

Damask traces its roots back more
than two millennia to ancient China,
where a weaving technique was
perfected that produced a symmetrical,
ormamental pattern - often a lush
botanical motif - inverted on the

fabric’s revers

‘was characterized by an iridescent
lustre and was woven on hand looms,
first in silk, and later in wool, cotton,
linen and synthetics, traditionally using
amonochromatic palette.

These fabrics became highly
desirable as trade routes from Asia
expanded into the Middle East
Damascus, a major trading hub in Syria,
facilitated the distribution of goods
from East to
of production in the European Middle
‘Ages. It was here that production

st, and became a centre

methods for damask were refined

further with the al tiro drawloom, and
from where the name ‘damask’ derives.
Skilled artisans used a combination
of a warp-faced satin weave for the
motifs, and a weftfaced or sateen
‘weave for the background, historically
ina single colour. Through the
contrasting shiny ss-shiny
, motifs such as flow
animals or fruit, would emerge.
Evolving Silk Routes facilitated not
only the trade of goods, but also the
ange of information and ideas.
Damask weaving techniques were
highly guarded, and weavers with
specialist knowledge were sometimes
Kidnapped and put to work in other
and nth

regions. Between the 1c
centuries, Ara
al tiro drawloom to taly, whe
adopted by local weavers. They then

-gan producing their own version of

merchants brought the
itwas
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The pattern was a HIT
outside of its military

function...

infrastructure from aerial attacks.
In 1915, the French painter-turned-
infantryman Lucien-Victor Guirand
de Scévola (1871-1950) put together
acorps of artists, designers and
architects to put their skills to military
use. This section de camouflage became
the source of the term we still use.
Two years after the section de
camouflage had been established, the
British marine painter Lieutenant
Commander Norman Wilkinson

(1878-1981) came up with a d
solution to the number of ships
being torpedoed in the Atlantic.
D:
as ‘disruptive’
dazzle’ - consisted of bold, graphic,
‘geometric patterns applied to ships in
both world wars. This striking pattern
was designed not to conceal but

rather to confuse and disrupt enemy
rangefinders, creating a sort of optical
illusion that made it difficult to gauge a
ship’s speed, size or direction.

21e’ camouflage - also known

mouflage or ‘r

" Abstract

Within a year, over 4,000 boats
had been painted with unique d
which were regularly changed. The
pattern was a hit outside of ts military
function as well, bringing camouflage
into fashion for the first time when it
was adopted into swimwear. In May
1917, the word ‘camouflage’ was officially
adopted into the English language when
the London Daily News reported, “The act
of hiding anything from your enemy is
termed “camouflage””

s,

Due tolimitations in printing
technology at the time, camouflage
prints were initially mainly reserved
for paint applications - helmets,
weapons and vehicles. As technology
‘caught up, abstract camo patterns
began to find their way onto military
uniforms. By World War II, camouflage
prints for military use had expanded to
include designs for forest, desert and
snow. Germany led the development
of disruptive camo patterns with
designs such as the Erbsenmuster,
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